
Scotch Theatre in New YorK?
Aye Says Dui&c&ini MacdotuigallDUNCAN

MACDOUGALL,
Who Is Trying
to Found a

Scottish
Theatre in
New York.

THERE is everything in a name. Tne
man who wants a Scottish theatre in
New York is Duncan Macdougall.
Before you meet him you are con¬

fident that he has heard descendants of the

hereditary piper, MacCruimin. of the Mac¬
Leods of MacLeod. You feel that he will

smack of bluebell and oonnie braes, if such
a thing be possible. You practise saying
"Och-aye!" and "Toots" in the uptown sub¬

way going to the place where Mr. Macdougall
has agreed to meet you.
Even before Harry Lauder came to Amer¬

ica you liked Scotland. Stevenson, Barrie and
"Wee MacGreegor" all have had their influ¬
ence. You revi m the Scotch burr-t-r-r. But

you hope Mr. Maidougall will translate him¬

self as he goes along.
You discover bim in the studio of a friend

at 161 Columbus Avenue, which is at Sixty-
seventh Street. Mr. Macdougall's hair, ac¬

cording to the American color card, is Palm
Beach sandy, tinged with Newport tan. You

can't forget his hair; it is so thick, so curly
and carefree.

Physically Mr. Macdougall does not resem¬

ble either of the best known Johnsons.Sam¬
uel and Jack. You would not take him for a

caber tosser nor a wielder of a decapitating
claymore. But his mental biceps, you soon

find out, are worthy of the land that produced
a Burns and a Scott.

MACDOVGAL1 IS "ON": HE CALLS THE 1N-
TERBOROUGB THE CULPRIT.

He fits your ideal of a true Scottish gentle¬
man. This he achieves immediately by the way
he pardons you for being late. You blame it

on the Interborough. With an energetic sin¬

cerity that soothes Mr. Macdougall calls it

the culprit.
His burr, if he has a mind to lapse into it,

is equally efiectivc whether received standing
or sitting.
So we sit down.
While sparring for time something is said

concerning United Presbyterian ministers of
the auld school. It is suggested that perhaps
Mr. Macdougall has heard many a guid auld

parson of that type, in kirks back home, dis-

course for two hours on a Biblical text with¬
out once falling into the lingo or calisthenics
of the baseball ithlete.
He thereupon recites the One Hundredth

Psalm as he has heard it intoned in Scotch

pulpits. It is a kind of singing. A man might
do it and say he was not a musician, but no

man could do it who could not sing. It helps
you understand why Billy Sunday methods
have not been adopted in Scotland. They are

unnecessary. It would be difficult to imagine
a more effective means for controlling the at¬

tention of a congregation than Mr Macdou-

gall's rendering of the One Hundredth Psalm.

THE GENTLEMAN OF Tin: PERFECTLY QUIET
LEGS.

Billy Sunday jumps about considerably. An
auld time Scotch meenister can be successful
in holding the attention taut, Mr. Macdougall
showed the other day, even when his legs are

perfectly quiet.
uch ihed acting that it paves the way

for appreciation of whatever Mr. Macdougall may

have to say as to why Now York fhould possess
;. Scottish theatre. He has acted many parts in,
iriHiiy land«. Il<« formerly lectured at St. An¬
drews ( 6!lege, within the University of Sydney,
Australia, and was for some lime connected with

department of Public Instruction in New

South Wale». Having been a director of an edu¬
cational theatr«', lie ia well fitted to talk on the
subject.
Among Seottiab people in this city it is hoped

that so great an interest may tie soon aroused
in Mr. Macdougall'« plan that plays under his dl
net ion may be given by Scottish actors, They
intend to mnke such product.":.s as "Roy Roy" in
the fall.
We got around to such things afti»r n while,

ami Mr. Macdouga :, walking about the room in
ii» overcoat, »aid:
"A t over the theatre. The

conventional mai 't know thia yet He
and »evens. The
/thing to-day in

aa in book magazines, newspapers and
picture! the people want information. First¬
hand and first-rate. A? direct as they can bolt it.

"(if course, we want to be entertained. We
roar through an empty farre. Then we step out

into the cool and pay, 'What d'ye think of the
boobs that can «.wallow «.tuff like that!'

"The theatre and the church are habit« with

arm«*. Tb« theatre anil the church alike are also

attraetiBC felk who are hunting for they know

not what. Thousand« have already given up the

search, -nd tens of thousands more aro waiting

to be seerrhed."
At thi« point Mr. Macdougall apologized.^ II«

was, he warned, shout to use the word "art." He

said he didn't mean to be offensive, but he couldn't

for ta« life <»f him think of any other word that

would answer his purpose so well.

"Say what we will, art has its use. It is as

downright and practical a thin«? to me as making

and «elling aad forwarding carpet« would be, if

in my line. Well, then, its use is to entertain and

to instruct.

"Why instruct'.' Hceause if the artist has noth¬

ing to nay he is a bore. The use of art is to feed.

The artist is the chef of the soul of man. You

can't feed on froth for long. The artist is the

jovial priest none th«* less sincere for all that.

The test of him is his sincerity. The sinccrest

teachers have always pitted themselves against
art when the artist« tickled palates only. The

hefty artists have ever and ever given battle royal
to the Church when churchmen evaded reulity for

cant.
"Clever, tepid entertainment may fill one thea-

tn- and empty ninety-nine. Fashionable cant may

dra« for h day aad scare for a generation. Cov-

«rnora and governments, managers ami manage¬

ments, sooner or later learn to readjust to peo¬

ple' «rant ¦ and
"A queation ef want« and neetls. In the end

they are the same, to the wise. Your kid howls
for chocolate end need« sleep The people want

to be entertained while they learn; anil the ¡«ame

again backward; lik« 'children. Only, don't tell

anybody 1 said so."
What with watching the inimitable delivery At

these opinions and trying to keep mental pace
«*Hta the man who had thought them out, the job
01 interviewing Mr. Macdougall was fast making
the writer wisb he might have paid his $'J for a

seat and given himself up solely to the enjoyment
of the occasion.
There is one thing about Mr. Macdougall. You

don», have to think up any hypothetical questions.
He injects his own interrogations.
"You can't keep the kills of to-day from a

twentieth century school that 1« a twentietn cen¬

tury school. You can't keep people out of the
'movies.' When the theatre is as alive to the
real condition of things you will not b« able to

keep them out of the theatre, either. The 'movies'
know how to move. Let the actors know how to

act. There is a mighty public champing for the
theatre that one seldom or never enters now.

"In the beginning and in the end it is imagina¬
tion that tells. Leg is good, but brain is better.
Let us practise economy. Why »et the lesser out¬

weigh the greater in the theatre any mor«' than
els.where? All other things being equal, choose
the actor or the actrcaa with the Crecían leg.

"I warn you, these things are seldom, if ever,
equal though the legs may be. The good leg off
the Jtage is not necessarily to the purpose on the
stage, (live me the «rti»t with the right brain
ainl the wrung leg for the job. It is so! It is
part and parcel of ray work to attend to that."

It was plain to see that the Scottish Theatre, if
started ¡n this city, would he different in more

ways than one. With great sincerity and em¬

phatic gestures Mr. Macdougall continued:
"I can mould a Crecían form for a few dollars,

one better for the play than Mother Nature's
<'wn. Hut the best of stag.' direction cannot sup¬
ply bn
"Even the architect bulge.« the Creek column to

make the iton« look straight in perspective. The
artists of the theatre will bulge the human col¬
umn to l,t the bulge m the ¡.rust's bruin. Kven
now we bulge the word, the manner and the voice
in the theatre. Why not the body? I plump for
the actor with bis brain on the bulge.

"I will not he bothered whether the actor is fat
or lean, bald or thatch«-«!, straight or bowleggol
or groggy eyed. Actor.« arc tare enough with all
the 'I.a unie open. Why open only one door
one width? Is it because the commercial mana-

gei doc n't know his business? i am sure it is.
"Prescott surveyed all Mexican history, in his

blindnei - as no other could. Huher, perhaps the
t of all observers of the beea, used the eyes

Of his wife and servant. We are accustomed to

blindnt rt in cabinet ministers, but .«év¬

itai distinguished ministers have been physically
blind as well.
"How many would have suggested all that lay

latent in Helen Keller?
"In this month's 'American Magazine' is an

account of a blind young doctor in an Illinois

hospital who is a most extraordinary diagnos

cian. It is a paradoxical fact, in spit«« of t

.sound mind in /«otiiid body' nonsense, that it

the abnormal sick men who have the strong«

working brains and the weakest

"Therefore, to my theatre I whistle up all HI

despised and rejrcted of the commercial the

tres, be they physically sound or unsound, halt

lame or blind, so long as they have in their bon

and their brains in one strong way or anoth

the art intl science of the theatre."

THF ROI I OF THF 1TIIOI HTFRFR ON BROA
WAV AM) I'll (M)II.I.Y.

The writer was certain he had heard sever

times brfore references to commercialism in tl

theatre, ami Mr. Macdougall 'vas requested
specify what he would do about i'.

"As things are at present," he replied, "the ori

inal artists of the theatre are for the most pa

barred jt driven from the theater. The upholste
er rule« The theatre is conducted like a drygooi
«tore. And any draper of average accomplishmei
could present all that is presented in most of tl

play-, on Broadway and Piccadilly.
"The well known Brown writes u play. Brow

is saf ., end so is hin play. A syndicate is forme«

a star is engaged; a theatre is booked; the agei
told to senil round a company; the scene paint«
arrange;! the scenery; the store, tha» furniture.
"The company is rehearsctl. All the conventior

are rtrictly observed.
"Up goes the curtain.
"Neither dramatist, director, producer nor pel

formers for this conglomeration, needed to kno

any mon- about the inner side of acting, or drami
than tlo shopwalkers, and mannequins, and bas«

ball managers.
"(»ne of your papers has a witty headline ever

day: 'Diama and Athletics.''
"Mon y can do all these things, but money car

not give us works of art; cannot choose artists
cannot exprès» a soul it has not got. It can ei

athletics. Antl does."
It was stiggesti'd, as gently as possible, that th

substance of what he hatl just been asserting ha

been said many times befare, and that the idea
wen- not, therefore, as new as they might b«

though delivered in a highly animated and forci
ble manner.

"As if any idea could be new!" came back Mr
Macdougall, like n shot from a rapid-fire gun
Columbus woultl blow treat to go east? The ide
was live hundred years old. They would deign t<
look over his plans. The wily king steals then
and hands them to Don Somebodio, with an outli
and all.
"Who was Columbu«, anyway? Don Somebodi«

gets blown back in the first gale. That's Dor
Somebodio all over. Don Somebodio never ye'
since the beginning of the world did anything but

help to wound or to kill. Don Somebodio nevei

gets anywhere. The real, practical men are al
dreamers."

Before the writer had finished putting the in¬

quiry the Scotch actor-manager caught the drift

of the remark and, while walking up anil down
the studio, asked himself half a dozen questions,
und replied to them as follows:
"What is the latest product, the product of this

day, this hour, in dramatic representation? An-

toine's? Reinhardt's ? Decidedly no! They and
their works are all reactionary.
"The latest turn in the drama is the photo-

drama. The humble movie!
"Beraard Shaw has put in a word for the movie.

But Birnard Shaw- long life to him! is getting
old. If G. B. S. were as young as he once was ha'

would have told you pointblank that the photo-
drama is the only genuine dramatic product of the
day after Ibsen, Strindberg, Shaw, Brieux.

"All the rest is mere fumbling.
"Kven Americans have been sneering at Amer¬

ican drama, not recognizing that under their own

noses they have been shaping the onry true dra¬
matic form in these days.
"But is it art?
"Never doubt it! Crude art, if you like. But

yet art. As much art as that that Shakespeare
found crying out in Klizabethan streets, waiting
for somebody to regard it. As much art as

.Eschylos found in Thespis; as Vega found at the

Castilian fair; as Molière found in the booths of
Italian comedy.
"We await the man who will turn this tech¬

nique of the photo-drama to the account of the

completer theatre. Mind you, I do not say lit¬

erary theatre: for not even Shakespeare and
Moliere were literary dramatists in their own

day. Just as the supreme forces in letters to-day
are not the conservative littérateurs, but the jour¬
nalists. The new drama will make the photo-

drama voeal. First of all, without Kdi.on. Yot

newspnper men will help us to get. it through, fo

you have the strategic position. I look to America

"The greatest plays in all literature, w.th.'U

exception, were written by actors and managers

Also, alas! the worst plays!
"It is usunlly taken for granted that the dram

atist arrives before the actor; bccau «., t

the actor cons the words of the dramatist, f

great mi-take! Things are not so simple, unde;

analy-is.
"The actor comes before, and eilueates th<

dramatist, who is ¦ later development Th« actoi
in Thespis. Shaluspear« and Moliere «levelope«
before th«' ilrani.it. f. Wanting to act, they rallei
for plays. They demanded plays with more real

ity than any they saw. failing to get them, thej
sat down and wrote them. And forged ahead. L
is eternally so.

"Old Burbag«, th« father of Dick, a earpentei
as well as an actor, with his own hands built the
first Shakespearian theatre. Reason to believe

too, that he and Dick gave Shakespeare his firs!
hints on the writing of plays. All dramatists go

to school to the actor. Let the oublie be warned!
If I can't dig out the lively plays I want ( shall
sit me down and score them off myself. Some
threat!"

Sir Macdougall asked that a word be put in for
the actor. Thero are trainload«, he said, of nice,
elevar men and women making a living on the

tag« for nice, clever men and women are com¬

mon but precious few actors among them. Nev¬
ertheless, he added, the managers can't fool all
the people all the time.
"Kven the born actor who sells his soul to get

through has the life sapped out of him. For,
bles.« me! he was chosen for his figure in the
manager's office. The conventional manager
hunt- for Cherubim ami Seraphim, not actors.
The actor is expected to do with his legs what
he could do far better with his imagination. And
we ask where the actor ha3 gone. He is latent.
\\ ben wc want him we shall find him.
"Suppose you were invited by card to meet «n

r what would your imagination expect?
"A tall and hamlsome, graceful, self-centred,

vacant fop, with a flunkey's best tea-party voice?
"Yet the actor is a living, moving sculptor, a

composer of music, and the vocal interpreter of
that music. Therefore, he is not as plentiful as

wild buds in the spring. This is your manager's
one stool of repentance. Let him repent forth¬
with. Let him find the actor through better
agencies than the present pot-lueky ones, and,
having found him, let him treat him humanly.
"Even the traditions are against our com¬

mercial theatre. The Creek tragedian«, being
undersized for the conditions of the work in

hand, were given hoofs of willow wood; their
heads being small, masks; their voices bei. g lost
in the vast, secreted megaphones.
STACK COI1S WHO WERE CLUMSY, SHORT

AND SQL AT-FACEI).

"In England Richard Burbage, brother in art to

Sr.akespeare, was fat and short and scant of
breath. Hetterton, the paragon of the tragic
stage, was ¦ clumsy gawk off it. Plain David
Carrick confessed to 5 feet 4, and was probably
less. The mighty Edmund Keen w-as even slight¬
er than Carrick, and suffered from neurosis.
Squat-faced Foote acted with but one leg.
"The Cermnn theatre tells the same story, with

Ekhof and Kainz as outstanding exumple.s of great
trageilians of small frame. A great Cerman man-

«ger is reported to have said: 'If your actor is
sho't and ugly, with an everyday sort of voice, by-
all neans send him to me. If he is tall and gra¬

cious, with a lovely voice, let him stay where
he is.'
"In theatrical France we have the longest line

of the ugliest tragedians and comedians in his¬
tory. The uglier the belt« r.

"It is the same in literature. It would be e:i?y
to prove, with Lombroso, that Molière's asthmatic
cou'h, Byron's and Scott's withered stumps and
Wilde's mental hermaphroditism came from the
sun,- root as their poetry. Who would have
thought, to look at Robert Louis Stevenson, that
his wing Happed to the eagles of adventure?
What of the abstruse mathe.naticians who score

the Alice in Wonderland?"
He quoted fro« Mark Twain, as follows:
"Nowadays, when a mood conies which only

Shakespeare can set to music, what must w« do?
Read Bhakeapear« ourselves! Isn't it pitiful? It
is playing an organ solo on a Jew's harp. We
can read. None but the Boots can do it . . .

The tragedians are dead; but I think that the taste
t»nd intelligence which made their market are not."

And i.i reply to a question a-; to whv i»-» ./» *"«cordiiafl
to h:s viewpoint, the drama was further b**ilj
thai other arts and industria»», M«, m,,."""*
said:

"I will tell you why the artiste of the thett
are the last of the artists to come Up ,0 .

Kver coniidered that t..«-ir implements «>( ,l

most expensive of all? And inclut» sil th«
penaea oí all the other artist«.- put together*
"The actor-producer r.'.fds an expensive .*-:..

ing; must scour the world for the real pig*,. «^
ready fo: a hungry comp . .ow tj
painters and material; robers «on;. , «1,3
robbers and ma'i-rial; a clerical ar. I metrhsiiisa
st a fT.

.".Tost other artists can equip themselves forte
and have something portable fo show.
"The actor-producer with a working rtptrxan

acheme ni-eds $50,000 and to be a born econoat*
to boot. Tyler spent $50,000 on ore pjjj ,;_
'The Garden of Paradise,' ami the angel with 4.
Haftung sword turned him out wi-ri barely at.
li-.if. Let Tyler take a leaf ou», of th« bookg
Staaislawsky, the actor-managt r ¦,' Mosco*.
think I have made clear what we want eg %
technical side.

"We will produce plays by Scotf »h and Sett
\merican dramatists.

"We will proalucs plays by Amer.can or other
dramati t-j on the Scottish people. In s wort
we will specialize on the Scottish and Scotti«1«.
.'.menean play.

"It is also the intention of the ?.. ttlsl Thsitrs
of America to specialize on the A*r.ericsn folk
play, as well as on the Scotl play.
"So far, c«rtaiii folk groups in America hsr»

only been caricatured in the Arr.'-ncan tWtn,
Yet America is the big foster-mother of sil t>.i
folk of ail the nations, and tho»-» :' < cry alosd
for sympathetic treatment in the theatre. It 1

up t the proverbial 'Scot abroa ¡' to draw the*».
The company will be mainly, i:" not aitoget-er,
Scottish or Scottish-American, but we sre opet
to produce all other plays from our own point ol
vie-.

"As to subjects, we are as broad and si nv.i
as the globe. We expect our ..« to ten
down the fourth wall a:. I off sll tig
dramatic corners of human life and aüow isas.

thing more than a peep :-. to take ' h « UetJg
stenographers in the city, th" petty clerks, ttvi
man of affairs, the man with thi *>ie pieàv
axe, the laborers everywhere; th" mar. wit

the man without ideals, and the man who trei -|

serve God anil mammon at one time; show 01 t>i
crooks in jail and the crooks in V. all Street; th*
factories, the shops, the exchanges, the itrw'v
the mines; the ins-and-outs of senates and di¬

gresses and courts; the president», the kings, th«
queens, the princes, the princesses, th« ofliiisli
high and low; the drama of the white, th« blick
the red and the yellow house».

"People want the oramatic ir.*.de of things to¬

day, to the very letter, as well as to the ^
them. Roughly, that is the new technique. W»

want to know, dramatically, through the theatre
what we cannot know so well thrciçh any othn
form. And, in the end, it is the sim; .¦-'.. p'.s'.r.e«'.
nearest, everyday, homely things t: at men sr.:

women like best. In art, a» n life. Like child«:
again. The thrills are there. I son tr.i-

that they arc there only."
Asked the minimum amount of capital requ.re.

Mr. .Macdougall said $25,0u0. A number of Scot
tish-American business ami pi SMS sn

interested, and they are hopeful of making op th
amount soon.

"I am firmly convinced," added Mr. Maciioursll
"that the need of these days is the cheap tbestrs
And the intimate theatre. By intimate theatre
do not mean a small theatre, bu', a t'riendiiet
theatre. Where the artists work for the crosi
and with the crowd; not at them. It »hould leu

about twelve hundred persons. No seat in th
house should be more than M eCBta Before
many months these new thi'atres »grill '

over America.
"I look to the Fast Side of New York -to tin

quick witted, broad minded lew. A w.nk u u

good as a no!. The Jew lately ereated the foil
drama of the German cities. I take off my hst ti

him here.
"Also" and Mr. Maedouga t* an

Scottish dialect for the first time - nee bil '*

tion of the minister."to my am strenuooi brithei
S....- the intellectual, perfen

It was time to part. Thi
his thanks and best wishes in Sco'c'r, sad fai'«*

"Guid efternoon,*' said Mr. Maedouga I, '." em

lect that is born, not made, "a*, wi' a!' the r«;*
luck in the wurrld!"

HIS LIFE'S WORK OVER, HE TOOK A HEADER INTO A SEA OF NEW YORK FACTS
HTII the exception of the man's name this

i« a true «tory.
«a«' John 11. Nutl had been 'lightly peculiar all his

lit"«'. He never played kelly pool or bowled, In-

deed, lined t" «tick around home «?en

Like all sensible persons h« lad a hobby.
Curious facts were a passion with him. It wa«

.ambition to publish some day a book of odd

facts.

it wealth was not his chief ambition "Only
enough," he u*-c«l to pray, "so that 1 may keep my

h'*h! ..-«. it a little now and then."
With a Carnegie library nearby, it waa not an

naive hobby, frugal by nature, he saw that
by the tune h« W« he could give up

ever] waking hours to

the fulfilment His chil¬
dren would be married, or their livelihood other-

of hi« wife and himself
mall. As they owned their horne, hav¬

ing been members of a building and loan ¦

It W«» Hi. Ambition to Publish a Book of Odd
.Jacta.

m w tion, an income of .«ay $1,500 a year would sat-

« very rice«

At last the day of retirement from money mak-
rrived, It waa the thirtieth anniversary of

mployment by the tirm. Having been a fore¬
man for a considerable number of years, as always
happena in such cases, those under him bought
an umbrella and engaged the boss to make a

presentation speech. The bos«, of course, told
how faithful John had been and assured him that
if he ever needed a .iob one awaited him. The
pension system had not been introduced into his

.lohn had enough, anyway.

JOHN MT1 \S \> \ PERFECTLY METHODICAL
PERSON.

following morning the excitement con

with leave tal .: moderated, John
sMi at Ins desk in the dining room and took

of paper preparatory to leading his hobby
out of the stable. Being « I a methodical turn

of mind ht act down a general plan
of campaign. After thinking awhile, he concluded

begin at home. "Facts

New York < ity" would make a good chap¬
ter heading, lie thought. So he set down the fol-

questions.
How many churcnes are there in New York?
How mai,y church members arc there?
\\ eh is the biggest and which the richest de¬

nomination ?
Which i« the largest individual church?

Wir, d m the ohirst building?
Which business building ¡I the largest?
w hich is the reet?
Where 1« the shortest stteet and how long is

How long is our biggest bridge and which is

our smai''
is the largest park?

Which is the small, I
How lari cemetery !
Whiel big \alued piece of

ground
These w. r.- the queationa which first arose in

his mind. Where .1 answers to them?
There was the libraiy down at the corner.

At the library, having made his errand known,
he wa- directed to an almanac filled with sta¬

tion of all kinds, especially re¬

lating to chutthes and parks. What a long liât
of churches »here was. He counted the number
of churches of each denomination in each bor¬
ough and noted which were richest, which had
the larga'st membership anal income. It took
nearly all day to get answers to the «¡tiestions
about the churches alone. He had worked stead¬
ily, too. When he reached home ju»t before the
evening meal he was prepared to make lr
....¦s untler the heading, "Facts About New York

City." And it may be stated they «sere facts.
After eating he lighted his pipe and sat down at

.»k again to make a beginning. This was

he wrote:

"Then- are in New York City 1,496 churchea, of
which 872 are in Manhattan arid The Bronx, Ml
in Brooklyn, 193 in Queens antl 88 in Richmond.
The biggest denomination is the Roman Catholic.

At the Library He Made His Errand Known.

In Manhattan it has 11'2 churches end property
valued at $45,978,500, and claims a total of 745,-
697 parishioners. The largest Roman Catholic
parish is that of Our Lady of Cuadaloupe, a

Spanish church. It claims 86,000.
"One-third of the people of Manhattan and The

Bronx are supposed to be affiliated with the
churches; in Brooklyn, approximately one-half,
while in Queens and Richmond the proportion is
smaller than in the so-called wicked Manhattan
anil The Bronx. Although there are only ill more

churches in Manhattan and The Brcnx than there
are in Brooklyn, they own property worth three
time« as much, the valuation of the former being
$i:t8,407,7,'!7, and that of the latter, $44.44*.:>7.'.

total value of all church property in the city-
is $192,885,184. The richest church is Trinity,
Manhattan. The one receiving the largest annual
revenu« for religious purposes according to pub¬
lished accounts is St. Thomas's Protestant Epia«
eopal, on Fifth Avenue, the total being $l!94,'185.
The wealthiest congregation in proportion to the
number of its contributing members is the First
Reformed Episcopal, on Madison Avenue, corr.er of
East Fifty-fifth Street. It has 100 members and
property valued at $400,000. The assets, therefore,
are $1.000 for each member. The oldest churches
are the Collegiate Church of St. Nicholas and the
Marble Collegiate, on Fifth Avenue, which are

the heirs of the Church in the Fort, establish,-,)
by the Dutch in 1628. The oldest church building
is St. Raul's, which was erected 1764-66.
IT MAY INTEREST LIVE FOLKS.AND MAY

NOT.
"The biggest cemetery in the city is Greenwood,

which contains 478 acres and is only forty-eight
acres smaller than Prospect Park. In Prospect
Park, by the way, there is a cemetery fourteen
acres in extent. In Manhattan there are only three
notable cemeteries, all of which are the property
of Trinity Church. Trinity in the upper
part of the island is the largest It contains
thirty-live acres. There are a few unused grave¬
yards so small that they have been hidden by the
buildings, and consequently are little known. Prob¬
ably the smallest is the one in the centre of the
block bounded by the Bowery, Second Avenue
and Second and Third Streets. Intended a« 'a

place of interment for gentlemen,' no one has
been buried in »his private place for a century,
and the abiding places of few of the heirs of the
original owners are known. So it must go on be¬
ing a cemetery forever. Or. so it seems."
"Wall," said the hobby owner, putting down

his pen, "that la enough for one night. To-mor¬
row I will go down to the Bureau of Streets in
the Municipal Building and find oui which is the
longest and which the shortest street in the city.
While I am there I can look up some other facts,
too."

It was 9:SO o'clock, time for a retired foreman
with a hobby for preciser.css to be in bed. Mr.
Nutt retirai!.
Almost before the public servants had rung up

on the time clocks the next morning he was at
the Municipal Building. In the Municipal Build¬
ing in Naples, owing to the fact that you pay
the equivalent of a fifth of a cent for the privi¬
lege of using the elevator, the visitor to the
building usually so orders his business that he
rides to the highest floor which he wishes to visit
ami walks down, stopping according to his sched¬
ule. Mr. Nutt decided to arrange his calling list
in the same order, although for another reason.
He was methodical. He took his place in front
of the directory board with paper in hand. The
information about streets could be had on the
twenty-first floor. The Bureau of Buildings was
on the twentieth. Just below on the eighteenth
was the Bridge Department. Parks were on the
tenth, etc. Then he boarded the express car.

THF HOMF OF CURIOUS QUESTIONS, YET A
NEW ON F IS SPRUNG.

"All sorts of curious questions are asked us,"
said a gentleman in the Bureau of Streets, when
Friend Nutt asked him about the longest and
shortest streets in Manhattan, "but that question
has never been put up to us before. Let's look
it up. It's an interesting thing to know."

"I suppose there is no doubt that Broadway ia
the longest. It runs from the Battery to Kings-
bridge."

"Tes, it probably is," said the authority on
streets as he pulled out his scale map. "The
shortest is eithe. Chestnut, which runs between
Oak and Pearl, just off of New Chambers, or

Edgar, which cot.- sets 1 (]'fr'

wich, just below Fxchange I
shorter on its short aide,"
ing at the two »'¦.

long on the other that the
feat Th.' entre of Fdgar '. ** th*1

is with little doubt the shorto-t ttreet in M»*

hattan."
Then a portion of a Street »of a!! Manhsfr

tan was unrolled and equipped with a «msll ni<

elled registering devirr, with '« tiny >'

"Made in Germany," the official ran it »-"^
Broadway as if it were a tal lb.
the bends in the street as it worked it* *.'

across to the west side of th« map. Hi*'««
Kiiigsbiidge by sue relliafj*

the chart, he glanced at the
after a moment's e

Mr. Nutt thanked the -' m* J
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( ..rilitiiii ii no lililí I' «I*

-

¦'

II.

! I
ay

. ' I'

Finding the Shortsst SUc t
J


